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More than ever, we desire to be impres- 
sive and eloquent this week ; or, at least, 
let us be permitted to hope, that we shall 
prove persuasive. To this intent, we would 
eschew every sour word, bitter phrase, and 
unpalatable expression—we would fain 
pluck our pen from the soft pinion of the 
motherly pelican ; and replenish our ink- 
bottle with ‘* love-powder,”’ instead of ink- 
powder, diluted with the milk of human 
kindness ; and we would infuse some mag- 
netic spell into the characters we write, 
which should rivet the eye that glances on 
them till it dissolves in pity. 

We have three inciting motives or in- 
ducements for the task we are about to 
undertake—first, an impulsive yearning to 
do justice to our own feelings, second, the 
wish to afford our readers and friends a 
cheap and lasting gratification ; and third, 
a very earnest hope that we may be enabled 
to serve the cause of a most unfortunate 
individual—that individual a woman—that 
woman a highly educated artist, by which 
class of persons the stings of sorrow and 
distress are more severely felt than, per- 
haps by any other. The reader, who has 
perused our recent numbers, will perceive 
at once that we are about to allude to the 
lamentable case of Mrs. Salmon, and to 
the subscription which has been benevo- 
lently set on foot by some of her old col- 
leagues and friends for her relief. 

It is not too much to assume, that there 
must be thousands of persons, to whom 
this suffering lady’s once exquisite talent 
has afforded many an hour’s rational grati- 
fication and delight, and by whom those 
hours are frequently recurred to and cannot 
be forgotten—to such, we presume we need 
but slightly appeal ; it will be sufficient to 
acquaint them of the fact, that their once 








favourite vocalist has falien into a state of 
misery and wretchedness, of which they 
can have no conception, and we trust never 
will have any experience—to such it will be 
sufficient to assure them of the lamentable 
fact ; and the common gratitude of hu- 
manity for service done, or pleasure re- 
ceived will prompt them to balance the 
account of past enjoyment by present be- 
nevolence. Nor need we offer any very 
lengthy supplication to the numerous pro- 
fessors, her former coadjutors in ‘* the 
divine art of music-making,’—(as our 
oldest musical friend was wont very happily, 
to term the combined operations of an 
orchestre)—to these, we know, the soft 
feelings of charity are familiar ; and the re- 
membrance of the affability as well as 
talent of the present sufferer, and the rea- 
diness with which she on all occasions 
assisted them in the pleasurable task of 
relieving misfortune, will sufficiently awaken 
their sympathy for the visitation which 
deprived them and the public of a most 
eminent and vocal artist, and will at once 
induce the contribution of their mites to- 
wards the amelioration of the grief and 
poverty which that visitation has produced. 
But there is a very considerable number of 
music-lovers, who have come into the 
musical (if not the great) world, since the 
melancholy and premature setting of this 
once presiding star—to them we will ad- 
dress a few brief notices of Mrs. Salmon’s 
protessional career, and, by the force of 
contrast with her present deplorable con- 
dition, we trust to awaken their commiser- 
ration and assistance. 

Mrs. Salmon, was born at Oxford, of a 
very musical family, her three maternal 
aunts, Mrs. Wharton. Mrs. Ambrose, and 
Mrs. Second, having been celebrated for 
their fine voices and vocal abilities. She 
was a pupil of Mr. John Ashly, many years 








connected with the oratorios, then usually 
given during Lent at Covent Garden Thea- 
tre ; where she first sang, as Miss Munday 
on the 4th of March 1805, and with very 
considerable success. Shortly after this 
she was married to Mr. Salmon formerly of 
the Windsor choir, and settled at Liverpool, 
where she soon became a distinguished 
concert singer, and progressively won her 
way to the very highest rank in her pro- 
fession. For a number of years Mrs. Sal- 
mon was in the greatest repute at the An- 
cient, Philharmonic, and other London 
concerts ; the Oratorios at the theatres, 
and the numerous festivals in the provinces ; 
sharing with Madame Catalini, Miss Ste- 
phens, Mr. Braham, and Mr. Bartleman, 
the applause and emoluments of those glo- 
rious days. Her voice was of the sweetest. 
quality, fullest tone, and longest soprano 
compass ; her execution was most brilliant 
and rapid, yet seeming to be entirely with- 
out effort, and winning the auditor by its 
bird-like nativeness ; her taste was pure, 
her vocal embellishments were the sponta- 
neous emanations of a graceful fancy, and 
her musicianship was extensive and perfect. 
But the laborious practice which had con- 
tributed to her eminence, and the incessant 
exertion of engagements at almost every 
principal concert, both in London and the 
country, during a series of years, at length 
overpowered her beautiful but delicate or- 
gan ; and finally produced an entire de- 
rangement of the nervous system, and loss 
of voice. In may 1825, Mrs. Salmon was 
advised to visit the south of France and 
Italy as a means of restoration ; but, after 
a considerable sojourn, the pursuit became 
hopeless—the flower was found to be irre- 
vocably withered—the precious jewel had 
been shattered into valueless fragments, 
and the loss was irreparable. Thus, in the 
very prime of life, and in the zenith of her 
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popularity, this unfortunate lady became of 
a sudden, as it were, professionally extinct ; 
the hopes and pursuits of her life were for 
ever annihilated, and her blooming path- 
way, changed as by sorcery, to a benighted 
desert. The rest is soon told, for misfor- 
tunes come not singly, nor slowly—in the 
tide of time, as the sione sinks so the circle 
that surrounded it at the surface expands 
and recedes, and soon is lost amid the 
natural ripple of the water and the fresh 
bubbles that every hour creates—hence we 
now find this once generally courted and 
caressed person, alone, neglecied, in sick- 
ness, and distress—the once goodly vessel, 
shorn of its pennon, its prowess, and its 
anchor, a wreck upon the ocean without a 
haven—almost without a home. 

We may be told, that Mrs. Salmon’s 
prosperity, should have taught her the pru- 
dence to provide for the present adverse 
hour ; but we answer, and we speak ad- 
visedly, that of all human beings, the 
children of art are least to be reproached 
on this account, for their occupation and 
its requisite enthusiasm so entirely absorb 
their thoughts and feelings, that the past is 
but seldom remembered, and the future 
scarcely ever dreamed of—they live in a 
halo, so bright and fervid, that it casts all 
remote objects into obscurity and, perhaps, 
oblivion—and this should entitle them to 
the more kindly commisseration of their 
fellow-mortals, when age or infirmity, like 
night-clouds come stealing over tlem ; or, 
more particularly, as in the present case, 
when some unlooked-for calamity visits 
them with an eternal eclipse. Let it be 
remembered to, that in Mrs, Salmon’s day, 
the Royal Society of Female Musicians 
had not been founded ; and that there was 
positively no Refuge, wherein the female 
artist might safely garner up her summer 
grains, to form a store for the wants of a 
coming winter. 

We trust, nay, we believe, we have said 
enough — and we tum from these very 
mournful recapitulations to the contempla- 
tion of a pleasanter, because a more hope- 
ful prospect ; to the consideration of the 
laudable endeavour now making, by a 
committee of professors, to collect a fund 
not only for the relief of the present press- 
ing emergency, but to provide a solace, if 
not an absolute comfort, for the few de- 
clining years of this once cherished but 








now destitute individual. We feel certain 
that the appeal will be responded to by all 
true music lovers, who cannot but be ge- 
nerous and humane — by our numerous 
readers, and through them by their nume- 
rous friends—by the old and the young, 
the wealthy and the humble, the distant 
and the neighbouring, the stranger and the 
friend—by every giver of a successful con- 
cert during the season (two of whom we 
have proudly recorded in our Provincial 
notice)—by the stewards and committees 
of country festivals, whose interests and 
glory Mrs. Salmon was wont to sustain, 
by the several charitable associations, for 
whose assistance her talenis were always 
available—by the countless musical socie- 
ties that have sprung up from the general 
better acquaintance with the masterly works 
which she contributed to make popular— 
each and all we invoke to assist in the 
liberal and touching attempt—each and all 
we exhort to contribute their trifle, no 
matter how small, to aid in the rescue of an 
unfortunate fellow-artist and fellow-creature 
from the worst endurances of human life— 
and thereby to share that happy, blissful, 
almost heavenly feeling, that results from 
the consciousness of a benevolent endea- 
vour. C. 

*,* Donations and communications will 
be received by the committee :—Mr. F. 
Cramer, 37, Charlotte S.reet, Fitzroy 
Square; Mr. Hawes, 355, Strand; Mr. 
Calkin, 118, Pali Mall; Mr. Rovedino, 
16, Osnaburg Street, Regent's Park; Mr. 
Parry, 31, Great Russell Street, Blooms- 
bury, (removed from Store Street) ; also 
by Cramer and Co., Regent Street ; Lons- 
dale, Old Bond Street ; Mills, New Bond 
Street ; Chappell, New Bond Street ; 
Willis, Grosvenor Street ; D’'Almaine and 
Co., Soho Square ; the Office of the 
Musical World, St. Martin’s Place; Col- 
lard and Co., Cheapside ; and Duff and 
Hodson, 65, Oxford Street, who have 
obligingly undertaken to act as Treasurers 
to the Committee. 





IDEAS AND REFLECTIONS, 
BY PRINCE GEORGE OF HANOVER. 
Wuar is music? Music is a language in tones. 
By means of music, thoughts, feelings, occurrences, 
natural phenomena, pictures, scenes from life of 
every kind, are as distinctly and intelligibly ex- 
pressed as by any language whatever in words; 
and we are able to express ourselves and under- 
stand others by their help. We shall therefore 
term music “‘ a language in tones,” or, “‘ a tone 
speech,” and the next thing to be done is to 
define the meaning of tone. What do we under- 





derstand by the word tone? very sound is called 
tone which is capable of being measured or weighed 
with another fixed sound. It is produced by re- 
gular vibrations or undulations of the air, which 
are caused either by the breath, as in singing and 
in wind instruments, or by the stirring or touch- 
ing of a string, or any other object, or body 
capable of sound, Any collection of these mea- 
sured tones depending on fixed rules is called 
music, in the same manner as by a collection of 
articulated sounds that, which in the more con- 
firmed sense we term danguage, is produced. And 
as a systematic putting together of letters begets 
words, which influence our minds in many ways, 
just so, by the putting together of tones we pro- 
duce sounds, which equally affect our feelings, Or, 
to vary the phrase, the word-language is addressed 
directly to the mind, whilst the tone-language as- 
serts its claim to the heart and soul, and operates 
indirectly and through them onthe mind. That 
our feelings are to be affected by tones, however, 
is only to be explained in this manner ; that God 
gave man at his creation the capacity to commu- 
nicate his thoughts and feelings, or excite similar 
thoughts and feelings in others. by certain appli- 
cations and alternations of tones corresponding 
with certain emotions of the soul. 

Of all man’s senses, the sight and hearing are 
those through which the greatest influence upon 
the mind and heart is produced ; which, therefore, 
constitute the most powerful springs of the moral 
and mental perceptions, actions, and judgments of 
mankind. 

But the hearing would seem the more powerful 
and operative of the two, because unharmonious, 
jarring tones are capable of shocking and tortur- 
ing ourfeelings to such an extent as to make usal- 
most beside ourselves—an effect which it is im- 
possible to produce by a bad painting, a desolate 
tract of country, or the worst of poems. 

Instrumental music possesses the high preroga- 
tive, not merely of expressing every sensation of 
the human heart, but also of portraying, in a man- 
ner universally intelligible, the incidents of social 
life, the glad, and sad occurrences of earthly ex- 
istence, its occupations and repose, nay, the very 
neighbourhoods, and landscapes, better, more 
closely, and more home to the feelings, than pain- 
ting and poetry can doit. And for this reason 
may it well be compared to an universal language. 
It does not, like vocal music, require the aid of 
words from any language whatever to make itself 
understood for it is equally appreciated amongst 
all civilized communities on the face of the globe, 
and exercises the same influence on the heart in 
whole nations differing the most widely, ac- 
cording to the object which the composer has in 
view. For example, dance music is every where 
felt as a challenge to the dance; solemn serious 
music gives every one a solemn serious turn ; soft 
harmonies excite soft sensations in every heart ; 
wailing notes call forth sadness and sympathy in 
every bosom, Similar phenomena may also be 
observed with relation to the effects of particular 
instruments, 

The sublime stately playing of the organ will 
excite noble and elevated feelings in any one; the 
trumpet is every where the instrument of war and 
jubilee ; the horn summons to the chase, and 
awakens pensive sensations ; the sacbut is the 











XUM 























THE MUSICAL WORLD. 


59 














friend of mourning and solemnity. At least these 
instruments, in their origin and according to their 
peculiar qualities, were destined to these ends, and 
independently of their varied application to music 
in its perfect shape are still almost universally 
employed for them. 

The composer, who is thoroughly acquainted 
with the peculiar properties, the compass, the 
power, the softness of each instrument, and can 
calculate their effects, is qualified to attain the 
most surprising and wonderful results by the 
skilful application of these properties ; he has 
within his reach the means of producing a com- 
plete, animated, and intelligible poetry by instru- 
mental music, without ever feeling the necessity 
for words, Many classical compositions prove 
this ; above all, the masterpieces of the immortal 
Beethoven, 

How distinctly, for example, in Beethoven’s 
Pastoral Symphony are the daily occurrences and 
individual scenes of country life pictured to the 
listener ? In the first scene, a truly graphic 
description of a rural, tranquilly-happy region, 
with animated things of every kind, with the 
tinkling bells of the flocks at pasture, the pipes of 
the herdsman, the busy movements of the reapers 
and plough-men, is represented in so life-like a 
manner that the pencil of the best painter could 
not portray them with greater verisimilitude or 
truth. 

The second scene, ‘‘ at the brook” brings before 
us the stillness of the forest, the soft rippling of 
the stream, the splashing of the water, its quiet 
winding course, the song of birds, the cuckoo, the 
lark, the nightingale, with illusory exactness. 

The approach and assembling of the shepherds 
and the country people with their rustic music, 
which summons them to the dance, their dances, 
their harmless prattle, their lively jests, are given 
in the third scene of the Symphony precisely as 
they may be found in reality at the festive meet- 
ings of the country people. 

In the fourth scene, the harmonious festivity 
of these rural pleasures is disturbed. A storm 
gradually gathers in the horizon ; on a sudden it 
bursts forth majestically and pours down with 
fearful might. ‘The representation of this won- 
derful natural phenomenon fills the listener with 
the same sensations by which his soul is pene- 
trated during an actual tempest with terror and as- 
tonishment, and with admiration of the powers of 
the Almighty ! for perhaps never by means of any 
other production of art were the four grand ele- 
ments of storm—thunder and lightning, rain and 
wind, in their most fearful conjunction—so de- 
ceivingly imitated, so deeply and thoroughly por- 
trayed. 

And how strikingly is this confused conflict of 
the elements appeased! The storm gradually 
passes off and disperses, resounding weaker and 
weaker through the neighbourhood till it finally 
disappears. And here too the listener believes 
himself transported by the truth of the musical 
resemblance into the reality of the scene. 

Once again the composer shows his knowledge 
of men’s feelings which after so fearful an escape 
are absorbed in gratitude to Providence, when, in 


the glorious prayer, he portrays the people thank- 
ing God for his gracious protection, and benefi- 
cence. 

Another masterpiece. Gluck’s Iphigenia in 
Aulis, makes present to the Jistener the pride of a 
ruler, the arrogance of a priest, paternal, maternal 
and filial affection, the gentle ties of love, the 
courage of a hero, a people’s cry for vengeance, the 
pains of separation, the agonies of death, the ex- 
ulting overflow of rapture at unhoped-for salva- 
tion—all with such inimitable art, so incompa- 
rably complete, that the audience are on the very 
point of giving way under the excess of the storm 
of feelings excited in them. 

(To be continued next week.) 


MUSICAL CLUB. 


We have been inundated with letters 
from numerous parties and various parts 
of the country, on the project we last week 
had the pleasure of communicating to our 
| readers ; an extreme press of business has 
| prevented our giving them individual atten- 
| tion, but they are sufficient to prove that 
an institution of the nature proposed, 
would be both welcomed and supported. 
Our correspondents will be kind enough 
to accept this general acknowledgement of 
their communications, to which we hope 
to bestow more ample consideration and 
attention, previous to the publication of 
our next number. 





FACTORY MUSIC, 


Tue Messrs. William, George, and Joseph Strutt, 
of Derby, men of great wealth and acquirements, 
employ nearly the whole of the population of 
Belper and the neighbourhood, where their works, 
as cotton spinners and manufacturers, are situated. 
To give higher taste to the work-people at Belper, 
Mr. John Strutt has formed a musical society, by 
selecting forty persons, or more, from his mills 
and workshops, making a band of instrumental 
performers and a choir of singers. These persons 
are regularly trained by masters, and taught to 
play and sing in the best manner. Whatever 
time is consumed in their studies, is reckoned in 
their working hours. On the night of a general 
muster you may see five or six of the forge-men, 
in their leather aprons, blasting their terrific notes 
upon ophicleides and trombones. Soon after the 
commencement of this music-school it was found 
that the proficients were liable to be enticed away, 
and to commence as teachers of music. To re- 
medy this the members of the orchestre are bound 
to remain at the works for seven years. Mr. 
Strutt has ingeniously contrived an orchestre, 
with the desks and boxes containing the instru- 
ments, to fold and pack up, so that, with the ad- 
dition of a pair of wheels, the whole forms a car- 
riage, and, with an omnibus for the performers, 
he occasionally moves the corps de musique to 
Derby, or the surrounding villages, where their 
services are required for charitable occasions. 
The liberality with which this musical establish- 
ment is supported is as extraordinary as its no- 
velty. As an incentive for excellence, when he 














visits town, he occasionally takes half-a-dozen of 
his cleverest people wiih him, who are treated to 
the opera and concertsto hear the finest performers 
of the age.—Gardiner’s Music and Friends. 


REVIEW. 

Cherubini’s Course of Counterpoint and 
Fugue. Translated by J. A Hamilton, 
(Seecnd Edition), Cocks and Co. 

We are glad to welcome a reprint of this 
very valuable work, the first impressions of 
which has, we scruple not to say, hada 
very important and beneficial effect upon 
the musical education of this country. 
The study of counterprint, which the ex- 
amples and the precepts of all the greatest 
masters shew to be an indispensable es- 
sential to practical composition, had been 
much slighted in England previous to the 
appearance of this work, and even in the 
Royal Academy of Music, was but very 
partially enforced : a great reason for 
this, must have been the want of a clear 
and concise course of rules, which is 
proved by the almost entire change of the 
system of instruction, which has been 
adopted in that institution, since Cherubini’s 
Treatise has been made available to the 
students. We do not hesitate to pronounce 
the work before us, to be the best on the 
subject that we have ever met with in the 
English language, and we can safely re- 
commend it to any student of musical 
composition, as developing a course of 
study most highly calculated to impart 
facility and fluency in writing. 

While, however, we accord this high 
praise to the book, we must be understood 
to speak of it purely as a practical work, 
and we at the same time are bound to state, 
that all the reasoning contained in it, is ex- 
tremely superficial, and much of it accor- 
ding to our notions, false and occasionally 
contradictory. We allude particularly to 
the reason assigned for the disallowance of 
consecutive titths and the exception in fa- 
vour of contrary motion ; which, if the 
reason be true, and so we consider it, 
cannot remove the evil: also to the re- 
marks on the false relation of the tritone, 
which leave us, if possible, in greater 
perplexity as to the cause of the ill effect, 
and the means to avoid it, than we are 
in before we read them. We must stre- 
nuously object to the recommendation, 
contained in the introductory remarks, to 
read and transcribe the writings of the best 
composers, for the sake of learning such 
freedoms in composition, as have not yet 
been accounted for by theorisis, from 
which recommendation we can only infer 
a license to plagiarise any irregularity which 
has the sanction of a great name, and to 
make our very theft the authority for using 
it. Iv is also to be lamented that the ex- 
amples, given throughout, abound, so much 
as they do, in the ‘licenses’ which the 














60 





THE MUSICAL WORLD. 








author forbids, except in cases of great 
embarrasment, there being scarcely an ex- 
ercise in the whole book, that does not 
violate some one or other of the laws pre- 
scribed, and the specimens of fugues which 
form the greater part of the appendix, being 
written with many freedoms as to harmony, 
that we deem to be very questionable in 
the freest stlye of composition. 

In recommending this work then, which 
we do most heartily, to the student, it is 
with the assurance that we have never yet 
met with so efficient a course of exercises, 
but with the warning that he must take 
them as exercises only, and not confuse 
himself by comparing the rules with the 
examples, nor by attempting to unravel 
the obscurity of the argumentative observa- 
tions. The greatest credit is due to the 
spirited publishers, for having originally 
brought this work before the English pub- 
lic, and the appearance of this second 
edition, while it proves the success of their 
undertaking, is a most gratifying evi- 
dence of the increase of musical enquiry in 
this country. 


Spohr’s Great Violin School—Wessel and 
Stapleton. 

We have diligently gone through this vo- 
luminous work, impelled by curiosity to 
ascertain how a mind like that of Spohr, 
gifted by genius, and tinctured not a little 
with philosophy, could tone itself down to 
the didactic trammels of an elementary 
work, the result is, a conviction, that if the 
book before us have not the magic to make 
a great violinist, it possesses all that pre- 
cept can effect towards the accomplish- 
ment of that object. The rules are written 
with great clearness, and are comprehensive 
without prolixity ; moreover they appear to 
be well translated—the examples are ex- 
cellent, comprehending exercises in every 
key, of every character, and on every prac- 
tical point from the first grasping of the 
instrument to the highest evolution of the 
bow and the finger ; together with ample 
directions for the attainment of a most bril- 
liant execution and refined artistical ex- 
pression. 

If we have any demur to make, it is that 
the copious commencement and conclusion 
of the work seem to us to require a corres- 
pondingly lengthened intermedium, that the 
pupil, having been cautiously led to a cer- 
tain practical point, is somewhat too sud- 
denly transported into the intricacies and 
mysteries of the art—bating this apparent 
mistake, (we will not say fault) it is de- 
cidedly the most complete aud perfect vio- 
lin preceptor with which we are acquainted, 
and we are not quite sure that it has a rival 
in any instrumental instruction book what- 
ever—no violin student, aspiring to the su- 
perior culture of his instrument, should 
omit to study and practice in ‘* Spohr’s 
Violin School.”’ 








Handel's Messiah, with accompaniment for 
Organ or Pianoforte, edited by H. R. 
Bishop. D’Almaine, and Co. 


This is a book that will have a large and 
continued circulation, and richly merits the 
same—besides that ‘* The Messiah’ is, 
perhaps, the grandest and most perfect 
emanation of musical genius that has ever 
appeared—besides, that many of its sepa- 
rate pieces have become almost essential 
household things. from the palace to the 
cottage ; and that the character of the en- 
tire work ensures it a reception amongst 
all sects and classes; the present edition 
has other claims to patronage— it is most 
carefully edited, ve published at a very 
moderate price. Mr. Bishop has appended 
an interesting preface, and several elucida- 
tory marginal notes, which will be found 
interesting and valuable—the book has 
been collated with the original score in her 
Majesty’s possession : and isa publication, 
alike creditable to the editor and the age. 


Select Works of William Sterndale Bennett. 
No. 1., Sonata in F. minor for piano- 
forte, dedicated to Mendelsshon. Wessel 
and Stapleton. 


Tuts is one of the least known of the 
compositions of Mr. Bennett, but its mani- 
fold beauties render it as much deserving 
the attention of every true artist as almost 
anything that has proceeded from his pen. 
It isa bold thing now-a-days to write a 
Sonata, and that, not merely a Sonata by 
name, but a Sonata by the nature of its 
form, and by the importance of its mate- 
rials. In the first movement of the one 
before us, may be traced the most undeni- 
able foot marks of one who has trodden, 
and who still intends to tread, in the fields 
of classical and pure taste; of one who 
holds not his art cheaply but woos it as a 
lover woos his mistress, with a chaste and 
holy though impassioned love. Yet from 
the undue lengthiness, the overflooding of 
materials, the one or two needless repeti- 
tions of the same march of modulation with 
the simple difference of key, we are led to 
surmise that this movement must have been 
written at an earlier stave of his musical 
career, than the rest of the work. These 
are all the indications of the now finished 
style of the composer, all that brilliancy 
and beauty of passage and phrase, all that 
piquancy of harmony, that natural but 
unexpected progression, refinement of 
melody, and transparency of polish, which 
place the pianoforte works of Mr. Bennett 
before those of any of his competitors, if 
we except Mendelsshon ; still there is in 
the management of his materials, a labour, 
which creates within us the feeling, that, 
the writer had too many things at hand 
for his purpose, too many beautiful ideas 
to crowd into one movement, and was yet 
unwilling to omit any one of them, and so 








cramping his resources by the oppression 
of a glut, preferring the exhausting heat of 
repletion to the bleak iciness of scant mate- 
rial, This is the universal mistake of the 
young and enthusiastic. Their heads and 
hearts are so full, that they must needs say 
every thing in a sentence ; they would live 
an artists’ life in an hour; they would 
stuff Beethoven’s nine giganticisms, the six 
passion flowers of Mozart, and the endless 


| witticisms of Haydn mto one work, which 


they would send into the world oppressed 
with unhealthy overplus. The labours of 
Hercules were mighty ; that of cleansing 
the Augean stables not the least so, but 
had he attempted to cram the whole mass 


| of refuse into a pint pot, we suspect he 


would have been at a discount for his trou- 
ble—nor can beauty be quintessenced into 
a small space any more than its antipodes ; 
—And thus much for our objection to Mr, 
Bennett’s first movement, which may aptly 
be likened to a multitude of beauties in 
disorganised confusion, treading on each 
others heels for want of room and defacing 
each others fair proportions by too close 
propinquity, We can make the amende 
honorable with conscious satisfaction in our 
notice of the three following movements. 
The scherzo and trio are perfect. The 
scherzo, fiery and impetuous, the trio tran- 
quil and lovely ; both highly original and 
profoundly Bennett-ish, a quality eagerly 
sought by the composer’s admirers, The 
next movement a charming serenata in F 
major, 12—8 time is the very acme of 
quiet loveliness, the perfection of adorned 
simplicity. The last movement, and per- 
haps the best, is a proof that length and 
vastness of outline, are compatible with 
symmetry and compactness of form, It is 
a kind of sneer at the first, as who should 
say ‘‘look at me, and learn your gram- 
mar.” Its extent is but little short of its 
predecessor, yet it is admirably better in 
shape, equally exciting, not a whit less 
beautiful, and ten tines more satisfactory. 
Mr. Sterndale Bennett has attained to 
such a lofty station in his noble art, that 
he may safely undergo our ‘ short and far 
between” reproaches ; he so often excites 
our admiration, that he can bear to be told 
of our rare displeasure, and he is so truly 
and enthusiastically an artist, that we feel 
certain he would in‘nitely prefer censure 
when deserved, to praise when unmerited. 
We sincerely hope that every musician 
who has the slighest pretensions to pure 
taste, sound judgement and love of his art, 
will immediately possess himself of No. J, 
of the select works of Mr, William Stern- 
dale Bennett. 


Instructions for performing on the Patent 
Concertina. Wheatstone. 

For such as like the instrument in question 

a better instructor could not be found, and 

we recommend it accordingly, 
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Reminiscences of the Opera.—Joseph 
Warren. Wheatstone. 
Conststine of popular airs from the most 
noted operas of Donizetti and Bellini, 
excellently adapted for the Concertina. A 
bonne bouche for concertinists, to whose 
gratitude Mr. Joseph Warren is fairly 

entitled. 








MUSICAL INTELLIGENCE 
Metropolitan, 


QuarTET ConceRrTs.—We hail the recom- 
mencement of these pleasant performances, as we 
do the return of spring; and we love to revel 
amongst the fresh and fragrant flowers they yield 
us, some perennials, some everlastings, just as we 
delight to loiter amongst the vernal blossoms of the 
hedge-row, or the salient buds of the flower garden. 
Of all the metropolitan Concerts, these are the 
most satisfactory and delightful, for that their pre- 
tensions are limited, and their execution far the 
most perfect—it is easy to imagine that the single 
rehearsal of a Philharmonic symphony, in which 
from eighty to a hundred persons are employed, can 
ensure but a very doubtfu! perfection, and that the 
performance (without some lucky intervention) can 
be but little more than a serious rehearsal; while, 
in the preparation of the Quartet Concert, as the 
artists required are fewer, and as the said artists 
have consorted together for many seasons, the task 
is an easier one, and the result, almost invariably 
successful. Hence the charm which has attracted 
the attention of all classical music-lovers during 
six preceding seasons ; and which, by the gathering 
of Friday last, when the Hanover Square Room 
was thronged by an audience of eminent and intel- 
lectual persons, bids fair to make the seventh season 
no less brilliant and triumphant. 

The Concert opened with Haydn’s Quartet in G 
major, No. 81, by Messrs. Blagrove, Gattie, Dando, 
and Lucas—the lovely adagio of which, in E flat, 
major, (a strain, that, for its passion, is wonderful 
as the production of an octogenarian) was charm- 
ingly played—for the rest of the Quartet, we cha- 
ritably apprehend that the fingers of the players 
had not quite recovered from their winter-bound 
stiffness, as there was some evident confusion 
amongst the rapid notes both of the minwet and presto. 
Madame Caradori then sang, ‘‘ Wo lebte wohl,” 
one of the three posthumous songs of Beethoven, 
(lately republished by Wessel and Stapleton) with 
her usual unaffected feeling—the Aria of this song 

is the same as that of the vocal movement in the 
Choral Fantasia, and is at once melodious and 
artistical. We had next a solo from Rossini’s 
“ Stabat Mater,” well sung by Mr. A. Novello— 
we found nothing very new or remarkable in this 
piece. The first part terminated with a very sin- 
gular pianoforte Quartet by Kuhlau, (Op. 50, in 
A major) in which Madame Dulcken seemed 
determined to thaw the frosted joints of her co- 
adjutors, for she tramped over the keys with a 
swiftness that defied competition, save with the 
fairy feet of Oberon’t coursers we have said this 
piece was a singular one, and we trust it will re- 
main so—it is enough to say, that its excessive 
difficulties were mastered by Madame Dulcken. 





In the second part Madame Caradori gave us two 
charming songs of Mozart, “ Per Pieta,” from 
“ Cosi fan tutte,” and ‘¢ Non so piu.” from Figaro. 
Madame C. always pleases us. Messrs. Lindley 
and Howell executed one of Corelli’s sonatas with 
surprising agility, tone, and neatness—and the 
Concert concluded with Beethoven’s Quartet (No. 
5, in A major), this piece is well known, was capi- 
tally given, and deservedly applauded ; as indeed, 
was the entire performance. Mr. Benedict accom- 
panied the vocal pieces in his usual careful style. 

Mr. Carre’s Seconp CoNcERT.—This per- 
formance took place at the Bridge House Hotel, on 
Friday Evening, and was well attended. Solos 
were performed by Mrs. Anderson, Mr. Carte, and 
Mr. Lazarus. The vocalists were Miss A. Kemble, 
Miss Dolby, Miss F. Russell, Miss Solomon (a pro- 
mising debutante), Mr. Hobbs, and Mr. John 
Parry ; the encores were numerous. Signor Negri 
conducted, with much ability. 

GLEE CLiuB.—This Society had an excellent 
meeting on Saturday, at the Crown and Anchor 
Tavern, and several very fine vocal compositions in 
parts, were well sung, by a host of professional 
talent. We were sorry not to see the deputy con- 
ductor, the veteran Bellamy, in his place ; but, old 
age will creep on mortals, ‘if they live long 
enough,” as Mathews had it ; and when we recol- 
lect, that Beliamy sung in Westminster Abbey, 
at the commemoration of Handel in 1784, we are 
fain to acknowledge that he is no chicken. 


Mr. Witson’s ILLUSTRATIONS.—The Music 
Hall, Store Street, was again crowded to excess on 
Monday evening, when Mr. Wilson gavea selection 
of ancient Scottish songs, strung together by an in- 
teresting narrative of the adventures of Prince 
Charles, the Pretender, during the memorable in- 
surrection of 1745. The charm of these entertain- 
ments is, the unaffected style in whichthe melodies 
are delivered, without the slightest effort or em- 
bellishment, and just as we may imagine them to 
have been originally written or sung by their now 
forgotten authors ; and the unpretending delivery 
of the anecdotes, which betrays an incipient humour 
of which the ci divant tenor-singing Romeo of the 
English Opera, could hardly have been thought 
capable. Mr. Wilson was repeatedly and loudly 
applauded, and no wonder, for every one of his 
numerous auditors quitted the Hall with evident 
looks of delight and satisfaction. Mr. W. announces 
“a night with Burns,” which will doubtless, con- 
siderably enhance the value of ‘‘ mountain dew” in 
the market -hail Burns! matchless Burns! peasant 
King of Poets and good fellows! who would not lose a 
day to pass “‘ a night with thee ?” 





Concerts DE SociETE,—The English Opera 
House collects a fair sprinkling within its walls 
nightly, who can do no other than admire and ap- 
plaud the performances of this band of musical 
brothers. The Programme is varied nightly, and 
presents a succession of lively and striking pieces, 
most cleverly played by the numerous talented 
soloists who comprise the “‘ Societé”—the house is 
tastefully fitted-up, the ensemble is cheerful and 
pleasing, and “ vive la bagatelle,” scems to be the 
watchword of the place,—an idle hour or two can 
be cheaply and agreeably passed at the “‘ Concerts 


Probinetal, 


*,* This department of the “ ** Mustcat Wor.p” is 
complied and abridged from the provincial press and 
from the letters of our country correspondents. We are, 
therefore, not responsible for any matter of opinion it 
may contain —Ep. M. W 

Dusiin.—The members of the Anacreontic So- 
ciety gave their last Concert, for the season, in 
the Rotundo, on Monday evening, the 14th inst. 
which was, (as their concerts always are) fully 
and fashionably attended. 

The concert opened with one of Beethoven’s 
spirit-stirring Symphonies, very ably executed by 
a full, and effective orchestre, conducted by Mr. 
James Barton. The principal vocalists were :— 
Miss Hayes, Signor Sapio, and Mr. Knight, the 

opular composer. Miss Hayes sang “ Batti 

atti” from ‘* Giovanni” with considerable sweet- 
ness, though her voice wanted the power and rich- 
ness of tone of Miss Birch’s, who sang it here but 
a short time since. Her duetto ‘* Sai come arde’’ 
from the first act of ‘‘ Puritani” with her master 
Signor Sapio, was a fine performance, full of 
pathos and feeling. 

Mr. Knight sang his ballad ‘‘ The Dream” and 
on being encored gave “ There was a Time,” both 
of which he sang with great taste and expression. 
He also sang a new ballad, not yet published en- 
titled, ‘‘ Yes here before the altar kneeling.” 

Messrs. Pigott’s and Case’s soles on the vio- 
loncello and concertina, were much applauded. 

The overtures to “Solabella” and ‘“ Lac de 
fees” were performed with great spirit, and the 
concert passed off with the greatest eclat. 

MancueEsterR.—The Gentlemen’s Undress Con- 
cert on Wednesday evening commenced with 
Beethoven’s symphony in A, which was most ex- 
quisitely performed. A duetto from Rossini’s La 
Serenata, introduced Mr. and Mrs. Burnett to the 
Concert Hall. The overture to Jessonda, with its 
exquisite solo passages, alternately taken up by 
the different instruments, requires to be heard in 
this room to be fully appreciated (!!) Mrs. Burnet 
sang a song from Keller, mournful enough in its 
language, although beautiful in the singing. The 
septet of Beethoven, for violin, tenor, violincello, 
double bass, clarionet, horn, and bassoon, was a 
splendid effort of combined talent, and called forth, 
as it well merited, the applause of the audience. 
The delicious melody of ‘ Still so gently o’er me 
stealing,” from Somnambula, by Mr. Burnett, was 
warmly encored. ‘ Valareca,’”’ by Mrs. Burnett 
from Vaccaj, and a duo from Donizetti’s L’ Elisir 
d'amore, were followed by Rossini’s overture to 
William Teli, and few who listened to those spirit- 
stirring strains, will forget their power and pathos. 

WotverHAMPTON & WELLINGTON.—Messrs, 

Hayward and Hay, gave two concerts on the 14th 
and 15th inst, at Wolverhampton and Wellington, 
both of which were extremely well attended. The 
performance of Mr. Hayward on the violin, and 
Mr. G. Hay on the pianoforte, elicited the most 
unequivocal marks of approbation, and deservedly 
so, for both possess talent of a very high order, 
Several full pieces were performed, by an efficient 
band in a very spirited manner. The two vocal 
stars, were Miss M. B. Hawes, and Mr. John 
Parry, whose exertions were crowned with the 
greatest success! both were repeatedly encored in 
their respective songs; and some glees were very 
well sung by them, and Messrs. Foster, W. Hony, 
and other residents, who kindly gave their aid. Ig 
is no small triumph to the musical cause, to find 
provincial performances so well supported; we were 
quite astonished, yet greatly pleased, to learn, that 
the concert, at Wellington, (a comparatively small 
town, with a populous neighbourhood) in Shrop- 
shire, just beneath the lofty Wrekin, was attended 
by upwards of three hundred highly respectable 
persons ; who expressed themselves in a manner, 
that left no doubt of the gratification they enjoyed. 
We are glad tohear that Messrs. Hayward and 
Hay sent a guinea by Mr. John Parry, towards 
Mrs, Salmon’s subscription. 
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Be.rast.—On Thursday evening the Anacre- 
ontie Society gave their second concert for the 
season, in their Music Hall, to a very large and 
most respectable assembly. On this occasiou the 
Misses Williams, from London were specially en- 
gaged, and by their abilities and musical talents, 
added largely to the enjoyment of the evening. In 
Rossini’s duet, ‘ Lasciami non t’ascolto,” the pe- 
culiarly fine powers of these young ladies’ voices 
were well exhibited. Miss A. Williams sang 
‘ Farewell, dearest” with great expression and ten- 
derness, and was, of course, encored, as was also 
the pretty song of “‘ Kathleen Mavourneen,”’ by 
her sister. The instrumental performances, by the 
Society, were as usual almost everything that could 
be desired. Haydn’s beautiful ‘Surprise’ sym- 
phony was delightfully played. So also were the 
overtures to ‘‘Semiramide” and ‘Les Aveugles”’ 
—The duet on the clarionet and cornet-a-piston, by 
Signor Cavallini (arranged by himself), and 
one of his musicians, was very fine, and elicited 
much applause. Two glees, ‘‘ Now tramp ,oer 
moss and fell,” and “‘ Blow, gentle gales,” were 
executed in admirable style, and warmly applauded. 
Mr. Murray led, and Mr. Ling couducted. 


Matnstone.—The Catch Club. At the last 
concert Haydn’s 7th symphony, and the overtures 
to the Men of Prometheus and Zampa, were alone 
sufficient attractions, to say nothing of the Strauss 
waltzes, introduced for the first time, and very 
effectively played by this excellent little band. 
Mr. Hitchings sang The Outlaw, with orchestral 
accompaniments, and received a well merited and 
enthusiastic encore. The glee ‘‘ Roderic vie 
Alpine” was likewise encored, as was also a 
humourous catch “I am very fond of @ social 
glass” very spiritedly sung by Messrs. Syckelmore, 
Elmore and Cornell: 


CamBRIDGE.—Mr. W. G. Nicholls gave his 
Annual Concert in the Town Hall, Cambridge, on 
Monday evening, which was crowded to excess. 
The principal singers were Miss Adelaide Kemble, 
Miss Dolby, and Mr. John Parry, all of whom were 
highly successful, and the encores were very nu- 
merous, Mr. Nicholl’s performance on the flute, 
obtained very great applause, as did, (as a matter 
of course) Mr. Lindley’s fantasia on the violincello, 
also M. Venua on the violin. Mr. C. Blagrove 
presided at the pianoforte, and the concert went off 
with the greatest possible ec/at. 


GRAVESEND.—The Musical Society of this town 
held its first meeting of the season on Monday even- 
ing last at the Town Hall. The vocalists were Miss 
Flower, Miss Mason, and Mr. Purday. The band 
performed Haydn’s Symphony, No. 12, and the 
overtures, ‘‘ L‘Italiana in Algieri,” Rossini, and 
‘¢ Prometheus,” in a very spirited and creditable 
manner. Loder’s song of ‘‘ Old Friends,” was well 
given by Mr. Purday, as was also Dibdin’s song of 
** Tom Bowling,” He sang an Italian duet with 
Miss Flower, which was deservedly well received by 
the audience, as was also Attwood’s glee, ‘‘ The 
Curfew,” and beautifully sung by Miss Flower, 
Miss Mason, and Mr. Purday. Miss Flower sang 
the Irish ballad, ‘* Kathleen O’More,” by particu- 
lar desire, and in that, as in Bishop’s song, ‘‘ Peace 
inviting,” received an unanimous encore. Miss 
Mason sang that beautiful song by Reissiger, 
** Lovely Clouds,” accompanying herself on the 
piano. She possesses a very fine and rich contralto 
voice, of goad compass and power, and shows by her 
quiet classical style of singing, that she is well 
skilled in her art. She sang *‘ Non piu Mesta,” 
which gave an opportunity of judging of her execu- 
tion, and in this also she exhibited great skill, with- 
out effort, and won her audience by the pure and 
unpretending manner in which she gave her songs. 








Foreign, 
BERLIN.—Feb.8. 


The principal musical attraction is M. Liszt, who, 
during the last month, has given the extraordinary 








number of 17 concerts, all of which have been most 
fully attended. The King and the Royal Family 
have expresssed themselves in warm terms of the 
powers of this extraordinary artist. 
MADRID.— Feb. 1, 


“La Fille du Regiment ” was produced last 
night with considerable eclat at the Theatre de la 
Cruz, where ‘ L’Elisir d’Amore ” and *“ I) Bar- 
biere,” have been very attractive during the carni- 
val, Comic operais the reigning favourite here. 

PARIS, Feb, 21. 

M. Auber was formally installed in his new office 
of director of the Conservatoire, on Monday last, in 
presence of the professors, pupils, and numerous emi- 
nent persons. 








Aliscellaneous. 


Stenor Gasusst who has composed a 
highly successful opera, (Clemenza di Va- 
lois) lately produced in Venice is now in 
London, in anticipation of its production 
at Her Majesty’s Theatre. 

Tae proressionaL Crorat Society in- 
tends to perform Haydn’s Seasons, in the 
course of the Spring, for its benefit, on a 
scale, worthy that splendid composition, and 
its immortal author. 

Mr. Epwarp T. Rimpaunt was unani- 
mously elected a Fellow of the Society of 
Antiquaries, on Thursday, the 3rd inst. 
Many of our readers, who may know Mr. 
Rimbault as a musician, may not be aware 
that he is the author of the elaborate arti- 
cle on Hieroglyphics (under the head of 
Symbolic writing) and of many other papers 
in the Penny Cyclopoedia, as well as the 
editor of several works published by the 
Percy and other Societies. Mr. J. Payne, 
Collier, in his new edition of Shakspeare, 
refers to an elaborate work on the original 
music to Shakspeare’s plays, preparing for 
press by Mr. Rimbault. 

Binminanam.—At the meeting of the 
members of the Musical Institute for ge- 
neral rehearsal at Dee’s Hotel, on the Ist 
instant, it was determined to give a grand 
Miscellaneous Concert in the Town Hall 
in the ensuing month of March, and to 
present the proceeds to Mr. Munden, as a 
mark of respect trom the members of’ that 
society and the other musical friends of 
that gentleman. 

Me. W.S. Benvert is expected to re- 
turn from his visit to Germany in the course 
of next month, 

Her Masesty’s Tueatrr.—lIt is said 
this establishment is to open on Saturday 
senight, but it is hardly probable that the 
necessary preparations will be completed 
by that day, 

Musicat Pieeons.—Madame Piozzi, in 
her ‘* Letters from France and Italy,’’ gives 
an account of a tame pigeon which an- 
swered by gesticulation to every note of a 
harpsicord. As often as she began to play, 
the pigeon hurried to the concert with every 
indication of rapturous delight. A false 
note produced in the bird evident tokens of 
displeasure, and if frequently repeated, it 
lost all temper, and tore her hands. Another 





instance, equally remarkable, of the effect 
of music ona pigeon is related by Lockman 
in his reflections upon operas, prefixed to 
his musical drama of “ Rosalinda.” Being 
at the house of a Cheshire gentleman, 
whose daughter was a fine performer on the 
harpsicord, he observed a pigeon, which 
whenever the young lady played the song 
of “ Speri si,” in Handel’s opera of Ad- 
metus, would descend from an adjacent 
dovecot.to the window at which she sat, 
and listen with every indication of pleasure 
till the song was finished, when it uniformly 
returned to the dovecot. 

Mr. F. Caarrerton.— At the grand con- 
cert given by the King and Queen of the 
French in the Hall of the Marshalls at the 
Tuilleries, Mr. F. Chatterton had the honor 
of performing before their majesties a new 
Fantasia on Blazdell’s Royal Elizabethan 
Harp, composed expressly for the occasion 
entitled ** La Premiere visili aux Tuilleries” 
which elicited the warmest approbation of 
Royal party. 








MUSIC OF THE WEEK. 


To-morrow (Friday) Concert at the Eastern In- 
stitution, Commercial Road. 

Monday—Amateur Subscription Concert at the 
Assembly Rooms, Hackney ; and Mr. Wilson’s 
Ijlustrations, 

Tuesday—The 128th Festival of the Ancient 
Britons, 

‘* Acis and Galatea,” at the Theatre Royal Drury 
Lane, this evening Saturday and Tuesday. 

Operas at Covent Garden this evening, Saturday 
and Tuesday. 

Concerts de Societe at the Lyceum, every even- 


ing. 
Miss Vinning, &c. at the Royal Adelaide Gallery, 
to-morrow, Monday and Wednesday, 








LIST OF NEW PUBLICATIONS, 


VOCAL. 

Brizzi, (S.) Sono Angel Canzone Poesia dilla 
Contessa Teresa Giuccioli.— Boosey. 

Lina Romanza Poesia dilla Contessa Teresa 
Guiccioli.— Boosey. 

Nina Barcasola a due Voci.— Boosey. 

INSTRUMENTAL, 

Bennett’s Select Works, No. 2.—Fantasia in A, 
O». 16, dedicated to Robert Schumann, 
Wessel & Co. 

“The Carnarvon Castle Quadrilles,” (ou Welsh 
Airs) by Miss C. M. T. Dance.— Wessel & Co. 

‘* Les Seurs,”’ Valses par Louise. O. Waldeur— 
Wessel & Co. 

Collection of Mozart’s Violin Quartetts, No. 1. 
Fugue (ossia Quartetto) in C. minor. Wessel 


& Co. 

No. 2,— Grand Quartetto in D. Op. 35, — 
Wessel 8 Co. 

Marschan Postillon Waltzes for two performers.— 
Boosey. 

Nordmann (Rudolph) The Cambrians, or Prince 
of Wales’s own Quadrilles on admired Welch 
Airs for two performers on the Pianoforte.— 
Boosey. 





To Correspondents. 
Correspondents are requested to address all Let- 
ters and Communications to the Eprror, at the 
Office of the “‘ Musica Wor.p”, on or before 
Tuesday evening ; particularly if they relate to the 
Current Number.—Advertisements cannot be re- 
ceived after two o’clock on Wednesdays. 
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In answer to numerous applications and com- 
plaints from our provincial friends, it is respect- 
fully stated that the ‘‘ Musical World” is pub- 
lishod EVERY THURSDAY, AT TWELVE 0’CLOCK, £0 
that London readers may be supplied in the course 
of the afternoon, and country subseribers will re- 
ceive their copies by the same evening’s post, or 
through their respective agents, in the district 
where they reside. 

The terms of subscription for stamped copies, 
which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per 
quarter, paid in advance. Parties requiring a 
single number may receive it promptly, per post, 
by enclosing a fourpenny-piece, in their order, 
post paid, to the office of the Journal in London. 

« Mr. Lyon—Mr. Browne— Regularius—and A. 
Sharp—shall hear from us. 

“ Subscriber.” —His enquiry is a difficult one to 
answer, and a delicate one moreover—a note shall 
be left for him at the Office. 

“ Bu—Reading—the work alluded to will be no- 
ticed forthwith. 


“ An Old Subscriber.” — We could not, nor can 
our printer’s devil decipher the Autograph in the 
title‘‘ A rose by any other name would smell as 
sweet.” 

“ Sexigenarius.””— We find nothing new either 
in the matter or argument, of the note addressed to 
us—the thing is faulty, but lucky, and all that can 
be said will not make it otherwise. 





WORKS RECEIVED FOR REVIEW. 


“A catechism of Class-singing for the many.” — 
Joseph Warren.—Key to ditto—Handel’s ‘* Mes- 
siah,” arranged from the score of Mozart—John 
Bishop. Overture to Tancredi. No. 1, of Operatic 
Gems, for the Flute.—J. Clinton. Scarlatti’s Cat’s 
Fugue, No. 15 of Art-moderne du doigter, C. 
Czerny —Three Posthumous songs—L. Van Beet- 
hoven.—Fantasia for Pianoforte, Op. 16.—W. S. 
Bennett,—‘‘ The Christian Month.”— Miss Moun- 
sey.—‘‘ Recollections of Germany”—Songs from 
the Lyra Germanica, arranged as pianoforte duets 
Adolph Marschan—Grand Ror-do Brillant in D— 
Pianoforte—Adolph Marschan. Grand Overture 
to“ Norma,” C. Raper, Esq. Alche di Scozia— 
Auonimous. ‘I will always give thanks unto the 
Lord” —Sacred duet, No. l.—T. M. Mudie, ‘‘ Lord 
thou hast been our refuge,’’ No. 2.T. M. Mudie. 
—‘ The eyes of the Lord are over the Righteous,” 
No. 3,—T. M. Mudie. ** Come let us haste away,” 
glee for four voices, W. H. Bensted. 








POSTCRIPT. 


The Sacred Harmonic Society performed 
Handel’s ‘* Joshua,” last night in Exeter 
Hall, to an audience crowded as usual. 
Madame Caradori, Miss Dolby, Miss 
Ward, Mr. Harrison, and Mr. H. Phillips, 
were the principal vocalists. 


The performance was a careful and 
spirited one, and was received with general 
approbation—we shall give a more de- 
tailed account of the oratorio on its repe- 
tition. 





| 


' MADAME CARADORI ALLAN 
KEMBL 


M 





Avdbertisements. 





ENGLISH OPERA HOUSE.—CON- 

CERTS DE SOCIETE. ‘Conductor, Mons. JUL- 
LIEN. Co.net & Piston, HERR KOENIG. Solo Per- 
formers :—Mons, Collinet, Flogeole-—Mons. Dantonnet, 
Trombone—Mons. Delabarre, Hautbois—Mons. Deloffre, 
Violin—Mons. De Folly, Piccolo—Mr. Howell, Coptre- 
Basse—Herr Itjenn, Clarionet—Mr. Keating, Bassoon— 
Herr Koenig, Cornet a Piston and Horn—Herr Muiler, 
Trumpet — Mons, Pilet, Violoccello— Mons. Prospere, 
Ophicleide. —Mr. Richardson, Flute—Miss Day, Piano. 
The programme will be changed every night this week. 
Grand Quatuor, selected from the beauties of I PURI- 
TANI, for the last six times, positively, Royal Naval 
Quadrille. Duetto, Lucia di Lammermoor ; performed by 
Jullien and Koenig. Taglioni, New Tarantella —Next 
week, the celebrated STABAT MATER, last composition 
of Rossini, with Solos and Chorus for 100 performers. 





AND MISS ADELAIDE 


R JOSEPH HAIGH has the honour 

to announce to the Nebility, Gentry, his Friends 
and Pupils, that his FIRS! GRAND CONCERT will take 
place at the Queen’s Concert Rooms, Hanover Square, 
on Faipay EvgeninG, March }1th, Principal Vocal Per- 
formers—Medame Caradori Allan and Miss Adelaide 
Kemble, Miss Betts, Miss Fanny Russell, Miss Durant, 
Miss Binck:s, and Miss Maria B. Hawes; Mr. H. Phillips, 
Mr. James Bennett, Mr Joseph Haigh, and Mr. John 
Parry. Solo Performers: Pianoforte, Miss Biackes, 
Harp, Mr. J. Balsir Chatterton, Leader, Mr. F. Cramer, 
Conductor, Mr. G. F. Harris.—Tickets 83. each, and 
Tickets to admit three, oe guinea, to be had of Mr. 
Joseph Hatcn, 32, Bernard-street, Russell-square, snd of 
all the principal music-sellers. Reserved Seats 10s. 6d. 
evch; to be had only of Mr. Haigh, of Mr. Lonsdale, 
28, Old Bood-Street., and at the Hanover Rooms, for 
which an early application is respectfully solicited. 





UARTETT CONCERTS, HANO- 
VER SQUARE ROOMS. Messrs. BLAGROVE, 
GATTIE, DANDO, and LUCAS, beg to acquaint the pub- 
lic, that their SECOND CONCERT will take place on 
FRIDAY, MARCH 4th; when Miss A. KEMBLE will 
perform. To commence at half-past 8 o’clock. Sub- 
scription Tickets, for the six Cor.certs, One Guinea and 
half ; for the first four, One Guinea each ; family, tickets 
to admit three persons to any one of the Concerts, 18 
Shillings each; an single tickets 7 Shillings each, may 
be obtained, with programme, of the Conductors, of 
Mess1s. Collards, Cheapside ; Chappell & Co., Bond street ; 


and Cramer & Co., Regent Street. Tickets transferable. 
NEW MUSIC FOR THE HARP. 

composed by Mr. FreDERICK CHATTERTON, AS 
played upon Blazdell’s Royal Elizabethan Harps, at the 
Courts of England and France :—Prince Albert’s March ; 
Prince of Wales’s Mareh; Mon Sejour & Brighton; 
Tro s Rouwances Characteristiques , La Joie d’Edinburgh. 
To be had at the principal Music Warehouses ; and of 
Mr. F. Chatterton, or at Blazdeil’s Royal Elizabethan 
Harp Manufactory, 34, Upper Charlotte Street, Fitzroy 
Square, London. 








IN THE PRESS. 
(Copyright Edition !) 


HE WHOLE OF THE MUSIC OF 
ACIS AND GALATEA, as now performed at the 
Theatre Royal, Drury Lane, the Music by Handel, 
arranged by Mr. T. Cooke, musical director T. R. D. L. 
with scenic illustrations after Mr. Stanfield, R.A. Litho- 
graphed by J. Brandard. The unbounded success which 
has attended the production of * ACIS AND GALATEA,” 
forms one of the proudest triumphs ever achieved for 
English Opera. 

The Music will be Published in that style of excellence 
which has attained f r the Publications ef J & N the 
adwirarion of the Public and the envy of it, imitators. 
—Jefferys and Nelson, 21, Soho Square. 

No other Edition can be in accordance with the ar- 
rangement made by Mr. T. Cooke. 





VOCAL MUSIC JUST, PUBLISHED. 


AIL TO THE CHIEF! ALL 


“H 

HAIL!” Glee for Three voices ; composed by 
G. A. MacrarreEn. Also, by the same compvser, Six 
Convivial Glees, illustrative of the History of England : 
No. 1. ** King Canute ;” 2. ‘* Willlam Rufus ;” 3. “ Fair 
Rosamond ;” 4. “ Queen Bess ;” 5. “ Oliver Cromwell ;” 
6. ** Sir Hugh Myddleton.” ‘* King Canute,” also adapted 
as a Song, by the Composer, with lithographic title, 
HI11, 28, Regent Street. 








In the Press, 


COLLECTION OF SINGLE AND 

DOUBLE CHANTS. Composed and Arranged, froma 
ancient subjects, by WILLIAM CROTCH, Doctor of Music 
in the University of Oxford. London; R. Mills (late 
Birchall), 140, New Boud Street. 





NEW PIANO MUSIC. 


DOLPH MARSCHAN’S NEW 
COMPOSITIONS.—The above admired Composer 
being now f r the first time resident in London, T. 
BOOSEY and CO. (28, Holles-street), have the pleasure to 
the publication of the following New Works, as 
performed by him on the Pianoforte ; 
VALSES EL DIVERLISSEMENTS A LA VALSE. 

1. Rosenbiuthen —2. Fanchon.—3 Tne Gipsy Girl.—4. Le 
Maitre de Plaisir.—5. Le bon ton.—6 Urania.—7. Lo- 
comtif Walzer —8, Flora et Zephyr.—9. Les Charmes 
del’Hiver.—1”. Provocation & la Danse.—11.—L’Assem- 
blee des Graces, 

















GALOPPES. 
1. Galoppes Modernes. 2. Galoppes Amusantes, 
3. Militaires. 4. des Salons. 
5. Charmaates. 6. Brillantes. 


VALSES ET GALOPPES A QUATRE MAINS. 
1. Hommage aux Dames. 2. Zephyr et Amour. 

3. Le Maitre de Plaisir. 4. Galoppes Modernes. 
5. Galoppes Amusantes, 6. Galuppes Militaires. 
MUSIC BOOKS for SCHOOL- 

MASTERS, SCHOOLMISTRESSES, and SINGING 
MASTERS.—This day ix published, WARREN’S CATE- 
CHIsM of CLASS SINGING for the MANY, according 
to the system of Wilhem and Mainzer, Is.; Key to ditto, 
with 61 Exercises and 14 Pieces, for two, three, aud four 
voices, Is ; Warren’s Intreduction and Observations on 
the Mode of Singing Catches, Rounds, Canons, Glees, 
and Madrigals, with 22 Pieces of the above class of Vocal 
Music, 4s.; Hamilton’s R 2 of Music Is. 60.; 
Clarke’s The Child’s Alphabet of Music, is. ; and John 
Bishop’s Complete Edition of Handel’s Messiah, from 
Mozart’s score, price only 15s.; Haydno’s Seasons, ia | 
vol., by Clementi, 21s.—Londun: published (only) by 
Messrs. Cocks and Co., 20, Princes-street, Hanover- 
square, Music sellers to her Majesty. 











NEW PIANOFORTE MUSIC. 


LE VOYAGEUR, No. 1. — Military 
Fantasiaon Welch National dirs, W. H. Holmes, 
3s. Ditto 2.—Rondino on the Normandie, A. Meves, 
3s. Ditto 3 —Fantasia on Swiss Airs, E. F, Rimbaalt, 
3s. Dittu4.—Fantasia on Irish Airs, W. B, Wilson, 3s. 
Ditto 5.—Fantasia on Scotch Airs, 3s. 
(This Work will be Continued.) 
Czerny—Three Fantasias from Donizetti’s Opera of 
Adelio, 4 
Loder—Three Fantasias in the form of Studies, 3.— 
W.H. Holmes’s Variations on Gondolier row, 2s. 6d.— 
Ditto di to “‘ On the Land of the West,” 2s. 6d... Ditto 
ditto ‘‘ On Happy Land,” 2s. 6d. Ditto ditto “ On 
Rury O’More,” 2s. 6d. Ditto ditto “On when the 
morniag first daw:'s,”’ 3s. 6d, 
London; DUFF & HUDGSON, 65, OXFORD ST. 





CORNOPEANS, OR CORNET A PISTONS! !! 
FROM KEITH, PROWSE, AND CO’S, 


. | *REGEAR AND LEWIS, PIANQ- 
FORLE, PRINT, AND MUSIC-SELLERS, 96, 
CHEAPSIDE (corner of Lawreace Lane), invite the at- 
tention of their friends and the public to their List of 
Prices for the above delightfal and useful instruments ;— 
German Cornopeans, with 3 Valves, Shake Key, 

Sed CHOOSE occcccceccs casceses sodscensnes cole ae 
Best French Ditto, 3 ditto, ditto, in case, complete 4 14 
Ditto, ditto, ditto, German Si'ver mounted, with 

GUBccccccee ce 5 65 

Shake Key, and case, complete .... .....-++.-- 6 6 
Superbly finished Copper Ditto, 3 Valves, &c., and 
Several good Second-han1 Cornopeans always n sale. 
Agents for Nicholson’s improved Flutes. 


sete ee eeseeeaere 


Best English Brass Cornopeen, 3 Valves, Crooks, 
case, generally charged |0 guineas 77 





DANCING. 
ANCING TAUGHT IN THE MOST 


FASHIONABLE STYLE, by MR. WILLIS, 41, 


D 


Brewer-street, Golden-square. Private Lessons at ail 
hours tn ladies and gent'emen of any age, wishing pri- 
vacy and expedition. An Evening Academy on Mondays 
and Fridays. A Juvenile Academy on Weansdays and 
Saturdays. A card of terms may be had on application as 
above. The Kcoms may be engaged for Bail Concerts, &e. 
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BY HIS LATE MAJESTY’S ROYAL LETTERS 
PATEN 





ZEITTER AND COMPANY re 


spectfuliy beg to submit the following list of prices 
of their New Patent Piano fortes, which have all the 
latest improvements, particularly wrought iron string 
plates, wrought iron bracings over the soundiog board, 
and an additionai iron bar on and under the wrest plank. 
Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated Ist November, 1833, and which has been admitted 
by the first professors to be the most important improve- 
ment ever applied to Pianv-fortes, producing a more full 
and equal quality of tone, and being on a principle some- 
what similar to the violin, warranted not to lose its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding boards on the 
old construction, and are therefore warranted to stand 
better in extreme climates than any piano-fortes hitherto 
made. 
BOUDOIR PIANO-FORTES, SIX OCTAVES. 


Particulariy adapted for singing, only four feet high, and 
being veneered and polished at the back, can be placed 
in any part of the room, 


Mahogany .scsccsscesesecevcsecces 


40 to 50 guineas. 
45... 


RvSOWO0d 2.6.0 cereee cece cece sevens DD. covciee 
Mahogany, with grand action........ 50 .. 60 ...... 
Rosewood GittO 00 .ccccecescce GO oe 10 coccee 


COTTAGES, SIX OCTAVES. 
Mahogany .....02. fee 45 to 60 guineas. 
Rosewood 4... ee reeeees oa? 0 
Mahogany, with grand action........ 55 .. 70 seseee 
Rosewood GUO 2.00 ccccccccce 60 .. 8D 


CABINETS, SIX-AND-A HALF OCTAVES. 
Mahogany .... 0 to 70 guineas. 
eeeeremer asserucs os 02 ; 5 
Mahogany, with grand action ...... 75 .. 
Rosewood. ditto 80... 100 


SEMI-GRANDS, SiX-AND-A-HALF OCTAVES. 
Mahogany .......seesececseesessee 90 to 110 guineas. 
Rosewood .......0++ 100 .. 120 ....6. 


GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany ......sseeeeeeceeeceeees 120 to 140 guineas. 
ROSCWO0d ..cccccccccccccccescccse 180 oe 160 

NB.—ZEITTER and Co. engage to keep all instru- 
ments purchased of them in tune for six months, free of 
expence, in London, and to exchange them if returned to 
them free of carriage within the same time. 


4 and 5, New CavenpISH STREET, PORTLAND PLACE, 
LoNnDON. 


Owe eeeeresees 
seer eeeeee eeeeee 


ee ee ee eeeeseeerestes 
oe cere esceee ee eeeeee 
ee eeee 





NEW PUBLICATIONS BY WESSEL AND STAPLETON: 


Music sellers to her Majesty, the Duchess of Kent, the 
Court, and the Army, 67, Frith Street, Soho. 


RAND MUSICAL SOUVENIR, 

in Commemoration ofthe Christening of his Royal 
Highness the Prince of Wales. TH& Prince or WALES’ 
A.BuM, edited by Frepsric Starieton, price 15s., splen 
dialy illustrated, and combining every variety of style,and 
all of the highest excellence ; so that the inexperienced 
beginner, the aspiring amateur, and the accomplished 
prefessor, will find, in an equal degree, instruction and 
amusement. Contents :—Nvo. 1 Overture to the Opera of 
“Les Diamans de la Couronne.” — AvBgR. 2. Song, 
** Light of my Soul”—W. AspuLL. 3.“ Le Soir,” Sketch 
for the Piano Forte—H. B. Ricwarps. 4. ‘‘The young 
Motter,” by Schubert, arranged for the Piano. forte— 
STEPHEN HELLER. 5. Song, ‘’ I hearda Streamlet gush- 
ing”—Scuupert. 6. Sketch for the Piano forte—Ox1- 
veR May. 7. Freundschafit Waltz—Hensg.t 8. Ariette 
from a Sonata—ApELA MERLET. 9. Impromtu for the 
Piano forte—H. J. Lincotn. 10. Song,“ Hark! hark! 
the Lark”—Scnussrr. 11. National Divertimento for 
the Piano-forte — W. H. Hoimgs. 12. Song, “* The 
Lover to his Mistress”—J. W. Davison. 13. Song, 
“This day is Sunday”—Sronr. 14. Song. “ Faizer 
the Meads are growing” — Menpetssoan. 15. Song 
“Music, when soft Voices die? —G. A. MACFARREN, 
16. Rhapsody for the Piano-forte — F. B. Jewsow. 
17. Song, ** If o’er the boundless Sky”—Moxiqug. 18, 
Impromptu for the Piano-forte — Emma Bewpixen. 19, 
“ Bacchanalias Song. “ Dowa, down with the Sorrows” 
—Hewnry Smart. 20. Song, “ The Light Canoe”—J. W. 
Davison. 21. Song, “ My faint Spirit’’—Lovisz Brn- 
pixen. 22.“ Invitation pour la Danse,’ Grande Valse, 
—Freperic Cuorin. 23. Song, “ Ab, why didst thou 
tell me ?"—Ciement Waite. 24. Song, ‘‘ Ah, beautcons 
Maiden”—T. M.Mvopir. 25. Song,‘‘ Sleep my Leila” 
de Putsdam,”—Not- 





—C. SALaAMAN. 26, “ La Fontai 
turno—H&nszLT. 





‘*THE NOBLES OF THE LAND WERE THERE,” 
song in honour of the Christening of H.R, H. THE 
Prince ALBERT Epwarp or Watss, dedicated to the 
Kino or Prussia, with a splendid lithograph, by 
FRANKLIN. Written byG MACFARREN, Esq., composed 
by J. W. Davison. Price 2s. 


THE EMERALD ISLE QUADRILLES, on _ Irish 
Airs, composed and dedicated to the Right Hon. DaNniEL 
O’ConngzLL, M. P. for the counties Meath and Cork, and 
Lord Mayor of Dublin, By J. W. Davison, 43. Napo- 
eon, Royal Union, La Chasse, by Juttign. Les Diamans 
de la Ceuronne, La Reine Catarina, La Reine Victoria, 
La Téte de Bronze, Musard. The Prince of Wales’s Quad- 
rilles, by Carnaud; and many new sets by Bossisio, 
and others, 4s. cach, and as duets, 4s. 


AUBER’S NEW OPERA, ‘Les Diamans de la Cou- 
ronne.” The overture and the whole of the music are 
now ready for sale, 


NEW SONGS. “ Fairer the Meads,” “Come to the 
Greenwood,” MENDELSSONN. “ Rippling Waters,” ** This 
| day is Sunday.” Sponr ‘Sweet Village Bells,” “ The 
| Lover to his Mistress,” ‘‘ I have wept mine eyes tearless,” 
| Let every British heart rejoice,’ J W. Davison 
| And upwards of 500 others by Motigus, LoutsE BEN- 

DIXEN, Proc, &c. Also a new edi'ion of ScuuBERT’s 
' celebrated song from Cymbeline, *‘ Hark! hark! the 
Lark!” as sung by Miss ApgELAIps KEMBLE with tre- 
mendons applause. “THe British VocaLt AtBum,” 
Nos. | to 13, 


INTERESTING NOVELTY. — Turee Postaumous 
Soncs sy Bestuoven.—Forming Nos, 88, 89, 90, of 
** Series of German Songs.”” No. 88, ‘‘ When the Sun- 
beams slowly sinking.’”’ No. 89. ‘* Where lives in all the 
range of nature.” No. 90. ‘‘ The Turtle Dove.” 

No, 89, was sung at the Hanover Square Rooms, on 
Friday, Feb. 18, by Madame Caradori Allan, with im- 
mense applause, at the Quartet Soirée of Messrs. Bla- 
grove, Gattie, Dando, and Lucas. 


NEW PIANO-FORTE MUSIC. 
WiLttAM STERNDALE BENNSTT, 
MENDELSSORN’S ‘* Temperaments,” 
Tarantella, by Chopin, Op. 43. 


IN THE PRESS. “ Phantasmion” Sonata for the 
piano-forte, dedicated to E. J. Loper, by J. W. Davison, 
Op. 7. Six New Works, by Cuopin, consisting of a 
Fantasia, Denx Nocturnes, Allegro de Concert, Troisieme, 
Ballade, and Grande Polonaise , also a new Sonata, by 
G. A. MACFARREN, and three Tarantellas, Op. 6, by J. 
W. Davison. 


Wesset AND STAPLETe@N, Publishers of Spohr’s 
Great Violin School, Fifth Edition, 67, Frith-street Sohe. 





Select works of 
in three numbers. 
in two books, 





S MORDAN ANDCO., PATENTEES, 
* LONDON.—NOVELTY IN THE PATENT EVER. 
POINIED PENCIL.—The Patent Pencils, both 
in Silver and Gold, have received many useful 
and beautiful improvements, as regards taste 
and fashion. — It is an instrument univer- 
sally allowed to be of the greatest utility. To 
avoid all incoovenience, see that each Pencil 
has the name, ‘‘ S. Mordan and Co., Makers and 
Patentees,”’ on the body of the case.—The Pa- 
tentees, have, in many instances, discovered 
that the purchaser has paid as much for spu- 
rious Pencils as for the genuine silver and gold 
article.—Shopkeepers in Provincial Towns would 
do well to observe the above remarks, to pre. 
veot their being imposed upon, as the public 
jj have made numerous complaints, and are much 

inconvenienced by not being supplied with the 
genvine article.—The Silver Cases are war- 
ranted standard silver, and sold from 3s. 6d. 
upwards.—The Gold Cases are warranted to 
assay 60s. an oz., and so'd from 2!s.—LEAD 
POINTS FOR REPLENISHING THE PATENT 
PENCIL. — WARRANTED PURE CUMB&RLAND 
L&AD, AND OF A PROPER 81z8.—It is most im- 
portant to the purchasers of the Patent Pencil, 
that they pay particular attention to the Leads 
being of an exact end proper size, otherwise 
they will choke up the point of the Pencil, and 
render it useless, This is covtinually the case 
when spurious Leads are used for the sake of 
cheapness.—Each Packet or Box bears a red 
wax impression with the initials of S$. M. & Co. 
Sold at 2s. 6d. per doz., a supply for 12 months’ 
usual wear.—PURE PLUMBAGO DRAWING 
PENCILS IN CEDAR, of very Superior Manu- 
facture; they are of Seven different Degrees of 
Hardness, viz. H.H.H.,H.H., H. F. H.B., B., B.B. 
These Black Lead Pencils in Cedar, made from 
thePure Plumbago, and selected with the great- 
est care, have been pronounced, by the most 
competent judges of the day, the best extant. 
(See J. D. Harding’s works on Pencil Drawings.) 
This article is patronized in all the Government 
Offices, Sold at one uniform price of 6s. per 
doz., or 8d. each. The above articles are to be had of all 
respectable Jewellers, Silver smiths, Stationers, Catlers, 
&c., &c., throughout the United Kingdom. 











FOR THE HAIR. 
ROWLAND’S 


MAOASSAR OIL, 
A VEGETABLE PRODUCTrON. 


The only article that produces and restores HAIR ; also 
WHISKERS, MUSTACHIOS, and EYEBROWS; pre. 
vents Hair from falling off or turning grey to the latest 
period of life; changes grey hair to to its original cotour 
—frees it from scurf, and makes it beautifully SOFT, 
CURLY, and GLOSSY. In dressing the HAIR, And 
arrang'ng it into any desired form of curl or other 
decorative formation, the addition of this Oil is essential 
— t pre-erves the Coiffure in the heated atmosphere of 
the baJ! room, and prevents the relaxing effects of adamp 
atmosphere or violent exerc.se. To Children, it is 
invaluable, as it lays a foundation for a BEAUTIFUL 
HEAD OF HAIR, 


CAUTION—Ask for ““ROWLAND’S MACASSAR 
OIL,” and ubserve their NAME & ADDRESS, in Red, on 
the Wrapper, thus 
A. ROWLAND & SON, 20, Hatron Garpgn, Lonpon, 

Counter-signed ALEX. ROWLAND, 


The words ‘‘ROWLAND’S MACASSAR OIL” are 
engiaveo onthe back of the Label nearly 1,500 time 
containing 29.028 letters. "w ° 


The lowest price is 3s. 6d.—the next price is 7s.—10s. 6d, 
and 21s, per bottle, 


ROWLAND’S MACASSAR OIL as sold by the Pro- 
prietors, as above, and by respectable PerFummyrs and 
MEDICINE VENDORS, 








GERMAN LANGUAGE.—MR. WEIL 


begs leave to inform the Public, that he continues 
to give Lessons in his native language through the 
medium of English, French, or Italian, either in London, 
or its vicinity. Mr. W. particularly addresses himself to 
Professors and Amateurs of Music, to whom a knowledge 
of the German language is considered indispensable. He 
is permitted to refer to several cminent professors, his 
pupils, respecting his efficacy and facility of his mode of 
tuition, 


Address (post puid) to Mr. G. Weil, Jackson’s School- 
Sstationer, Agar-street, Strand. 








London: Printed by HUGH CUNNINGHAM of No. 7, 
Priaces Street, in the Parish of St. Luke, Cheleea, (at 
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Lane, in the Parish of Saint Martin-in-the-Fields, West- 

i » and published by him at the Orrice or THs 
MusicaAL Wor.p, No. |, St. MARTIN’s Piacn, TRaA- 
PALGAR Squares, iu the said Parish of St. Martin’s-in- 
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